The One Yhere Joey Loses His
Instrance

Written by: Andrew Reich & Ted Cohen
Transcribed by: Eric Aasen
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6. 04 The One Where Joey Loses His Insurance
Rachel packs her things and moves to Ross’ s apartment.

Once there, she intercepts a phone call from Ross’ s lawyer revealing they re

still married.

Phoebe’ s psychic tells her she’s going to die this week.


mailto:Ericaasen1@aol.com

Ross becomes a guest lecturer at NYU.

He’ s so worried his presentation won’t go well that he panics and presents it
with an phony English accent

Joey’ s medical benefits lapse because he hasn’t done enough acting recently.

He contacts his agent, Estelle (who mistakenly believes he’ d gone to another
agent), to arrange for some auditions.

He gets a severe hernia before auditioning, but refuses to go to the hospital
until he has insurance again.

[Scene: Monica and Rachel’s, Rachel is packing her belongings to move
to Ross—s. She—s standing in the kitchen. ]

Rachel
h:l.u:

bottle opeher

Monica, which all of this kitchen stuff is mine?

This bottle opener. (She grabs it off of the freezer door.)

Rachel: And?
h:l.u: And it—s a magnet!
Rachel: ook at that!

Rogs: How weird is that? Y—know? You—re moving in with me and have
the ob® thing I don—t have. It—s like uh, in a way you-you complete
me (Phoebe glares at him) kitchen.



in a way adv. fEFFPFEE [ /complete vt. fifi554 fHi5gHk
Rachel: VWhat?!

Ross: (in an Australian accent) You complete me kitchen, matey!
matey <{H>A word often used by pirates to address friends, aquaintences

Pﬁo‘b‘: Ross, I know what you—re thinking.

Rogs: VWhat?

Phoebe: That she—s gonna move in with you and maybe then she—11
fall in love with you and then when she finds out you—re already
married, she—11 just be happy. Y—know? You—re just, you—re very
sad.

sad adj. =1
Rogs: Oh : my : God! I-I see what this is! Yot are in love with Rachel!
Phoebe: 1ihat?!!

Ross: Of course! It all adds up! I mean you you—re obsessed with her.
It—s always, “Ross, what are you gonna do about Rachel?” “Ross, why-

” ”

why are you moving in with Rachel?” “When are you gonna confess your

secret marriage to Rachel?” You want her!

It all adds up <H>IXEPIAFE "X AERR b P 045 R4k 30 & HL10 R

Phoebe: No! (Ross—s phone rings.)

Rogg: (answering it) Uh-oh, saved by the bell. (On phone) Hello?
[Cut to the living room where Monica is helping pack a box. ]

Nhnic.: Hey Rach, aren—t these candlesticks (holds up a pair) mine?

candlestick n. & diffh2n




¢ No—no, I bought those.

Ohh! Right, I forgot.

¢ Yeah. (Rachel walks away.)

FETE

¢ (under her breath) That you—re a liar. (Hides the
candlesticks in a drawer.)

Ross: (on phone) No—no—no, that—s great! I—11 be there Monday. And
thank you again! (Listens) Okay. (Hangs up) (To All) Umm, thet was
the head of the Paleontology department at N uh, Y, uh U!

head n. &2 F1F/Paleontology department n. i544)%% % /New York University
(NYU) is a private, nonsectarian(adj. Lo2URIM)), coeducational (adj. BB & E11)
institution in New York City. NYU's main campus is situated in the Greenwich
Village section of Manhattan. Founded in 1831, NYU is the largest private, non—
profit (adj. EFAI) institution of higher education(n. mZZ(H) in the United
States (U.S.), with an enrollment (n. it A2%# A%) of more than 40, 000. NYU
comprises 15 schools, colleges, and divisions, occupying six centers throughout
Manhattan. NYU operates study abroad facilities in London, Paris, Florence, Prague
Madrid, Berlin, Accralfiiehr (g & #E) ], Shanghai and will have facilities in
Singapore by fall 2007. Proposed sites are also being finalized(v. &%) in Latin
America and the Persian Gulf Region and wider Middle East

! IT PRAN
KADECEXNE ] 3

h:l.cu: Wow! Uh what, did he uh, say?

Rogs: VWell remember that paper I had published last year on sediment
flow rate, huh? They loved it.

paper n. X /sediment n. YUFRY) UivE/flow rate n. Jiik

Rachel: Vell, who wouldn—t?!

Ros#s: [ know! Anyway, they asked me to be a guest lecturer! I mean
it—s temporary, but uh, if they like me it could lead to a full time
job. How great would that look great on a mailbox, huh? “Professor

Geller.”

guest lecturer n. % BEYFIN/mailbox n. HEFH



Yeah, Professor and Mrs.

And Mrs. ?!

Oh! Yeah, y—know you and Ross are still married.

What?!!

Just kidding!

Ohh! Oh God! (Laughs her way into the living room.)

Phoebe
Rachel
Phoebe
Rachel:
Phoebe
Rachel
Phoebe

(To Ross) Saved your ass R T REI M.

Opening Credits

[Scene: Central Perk, Joey, Monica, Rachel, and Chandler are all
there as Phoebe enters dejectedly. ]

Chandler: Hey!

Phoebe: Hi.
Nhlicl: Hey!
Chandler: Oh, what—s the matter?

Phoebe: Vicll, you know that psychic I see?

psychic n. R AR




Pﬁo‘b‘: Well, she told me that I—m gonna die this week, so I'm
kinda bummed about that A fAyHE.

Chandler: What?!

Pﬁo‘b‘: Yeah, and I know you guys don—t know a lot about psychic
readings, but that one is pretty much the worse one you can get.

Joey: I can—t believe she would say that to you.
Rachel

Pﬁo‘b‘ I don—t | she said y—know that I'—d have triplets! But she
also said one of them would be black.

(1]

Phoebe that—s crazy!

Yeah honey you don—t believe her do you?

(1]

(X ]

Chandler: just out of curiosity did she tell you how you—re gonna go?
out of curiosity adv. H T If-AyL»

Pﬁo‘b‘: No, —cause she didn—t tell me I was gonna die until the
very end of the session, and I was not gonna waste a whole another
hour there! I mean I—ve only got a week left, y—know? I—ve 1“11,
gotta start living now! (So she picks up the latest copy of Car and
Driver (a U.S. auto magazine), leans back, and starts reading.)

Car and Driver is an American automotive enthusiast magazine. Its total circulation

is 1.36 million. It is owned by Hachette Filipacchi Magazines. Originally

headquartered in New York City, the magazine has been based in Ann Arbor, Michigan
since the late 1970s

!I:AIIEIIHI\IER o

Ross: (cntering) Hey everyone!
Chandler: Oh hi!

Ross: Hey uh, well, today—s my first lecture and I kinda wanted to
try it out on you guys, do you, do you mind?



(They pause to think about it.)
All: Oh that—d be great. Sure!

Ross: (he starts reading directly from his cards word for word very
quietly) “There are three primary theories concerning sediment flow
rate. Each of these theories can be further subcategorized into two
distinct :”

word for word adv. ZFHi/concerning prep. T
Pﬁo‘b‘: Oh, this is it. This what—s gonna kill me.

is:

(continuing) ” : subcategories. The first of these subcategories

”

Joey: (interrupting him) Uh Ross! Are there uh, are there naked
chicks on that piece of paper?

Ross: No! Why?

Joey: Well, T—ve just never seen a guy stare so hard at a piece of
paper that didn—t have naked chicks on it.

Ross: Ohh! Okay! Okay. (Resumes reading word for word from the card)
"There are three (pauses and looks at Joey) primary theories
concerning sediment flow rate. (Pauses and darts his eyes between
Chandler and Rachel.) (Rachel starts laughing) Each of these theories
(glances at Phoebe) can be further subcategorized (glances at
Chandler) into:”

Chandler: Why don—t you open with a joke?
open with v. Lt JF4h

Ro#s: Open with a joke? It—s a university, not a comedy club!



A comedy club is a venue, typically a nightclub, where people watch or listen to
performances, including stand-up comedians, improvisational (adj. EI>%[f]) comedians
impersonators (n. Bi{i44 N#), magicians, ventriloquists (I3 i#H%) and other comedy
acts. The term “comedy club” usually refers to venues that feature standup comedy,
as distinguished from improv theaters that host improv or sketch comedy and variety

clubs that may also host musical acts.

Chandler: VWait a minute, hold the phone! You—re mot talking about
Chuckles University?!

chuckle vi.WZHZ 2 B DY /hold the phone<{>0ften used in an insulting way
when an unintelligible comment has been made. Can however be used when you’ ve
missed some piece of information and need to be informed. [eg: Guy 1: So Cindy asked
me what my job was after we did it, and I asked her why she was still here.Guy 2:
Whoa, whoa, hold the phone, how’ d you hook up with her?]

Rogg: (gets up) Okay!

All: Ohh! We—re kidding! Oh, we—re kidding!

Rachel: Ross, hey you know what might make it less boring?
Ross: Thank you!

Rachel: Some uh, some visual aides.

visual aid n. AW ZH

Joey: Oh—-ooh—ooh! Y—know what'—s a good visual aide?

]

Please don—t say naked chicks.

Joey: VWhy not?!



Rogs: 1-1-1 don—t even know why I bother to talk to you guys about
it. Y—know what? I—m just gonna do it on my own with no naked
chicks.

Chandler: That—s the way I did it—til T was 19. A1l right, 20.
Twenty—three.

[Scene: Chandler and Joey s, Joey is playing that string game with
the two hands and the weird crossing patterns as Chandler enters with
the mail. ]

A string figure is a design formed by manipulating string on, around, and using
one’ s fingers or sometimes between the fingers of multiple people. String figures

may also involve the use of the mouth, wrist, and feet. They may consist of
singular (adj. ELH % H)) images or be created and altered as a game or as part
of a story involving various figures made in sequence (adv. #2{&X MIK).Step 4 of “Cup
and Saucer”String figures were widely studied by anthropologists(n. A2K%5%) from
the 1880s through around 1900 , as they appear to have arisen independently as an
entertainment pastime in many societies. Many figures were collected and described
from Pacific Islanders, Inuit and other Native Americans. The first known book of
the subject was String Figures and How to Make Them, by Caroline Furness Jayne. n.

BN

Chandler: Hey.

Joey: Hey! Any good mail?
Chandler: Ves, you got something from the Screen Actor—s Guild.

guild n. ﬁi:ﬂktﬂ“§§/The Screen Actors Guild (SAG) is an American labor union
representing over 120,000 film and television principal performers and background
performers worldwide. According to SAG’ s Mission Statement, the Guild seeks to:
negotiate and enforce collective bargaining agreements that establish equitable(adj
WNIER)) levels of compensation, benefits, and working conditions for its performers;
collect compensation for exploitation of recorded performances by its members, and
provide protection against unauthorized use of those performances; and preserve and
expand work opportunities for its members



i

SCREEN ACTORS GUILD

W & E @O %

Joey: Ooh, it—s probably a residual check, hey can you open it for
me, I—m kinda : .

residual a. ZREIRIRM n. (FEH) (MM H T8 52 R S IRIN A 2575 S
YRR ) AR

Chandler: (opens and reads it) “Benefits lapsed.”
lapse vi. (BJ155) %11 k%0 [eg :The lease has lapsed]

Joey: Hmm that—s weird. I don—t remember being in a movie called
benefits lapsed.

Chandler: Okay, it—s not a check. They—re saying your health
insurance expired because, you didn—t work enough last year.

health insurance n. @R/ expire v. 21t W

Joey: Lct me see that!

Chandler: A1l right.

Joey: (reads it) Oh, T can—t believe this! This sucks! When T had
insurance I could get hit by a bus or catch on fire, y—know? And it
wouldn—t matter. Now I gotta be careful?!

Chandler: - m sorry man, there—s never a good time to have to
(pauses) stop catching on fire.

Joey: All right well, T guess I gotta go get a job. I'—m gonna go see
my agent.

Chandler: Okay, make sure you look both ways before you cross the
Street.

Joey: (mocks him, in a whiney voice) : look both ways before you
cross the street. (Turns and walks headlong into the closed door.)

whiney adj. Mg ANE 1) /headlong adv. Skttt JHARH



[Scene: Monica and Rachel’s, Phoebe enters to find Rachel still
packing. ]

¢ Hey!

Hey Pheebs, you—re still alive! How are you feeling?

PEE

¢ Ugh, it—s #0 exhausting waiting for death. Ohh, by the way,
do you think you could | (Groans, hacks, and then freezes with her
eyes open and her tongue hanging out.)

groan vi. Wi /hack vti. eI EHLT1%/hang out v. il

Rachel: Pheebs, what-what are you doing?

Phoebe: | was preparing you for my | didn—t you think I was dead? Did
that not come off?

come off v.5ZHL Ak

Rachel: Oh yeah, scared the hell out of me. I thought we—d lost you
forever. Pheebs, you lie down?

lie down v. g I (HE<)

Pho.bo: Yeah, thanks. And listen, can you do me a favor? Could you
just umm, wake me up in a couple hours, y—know if you can.

(Phoebe goes and lies down as Rachel opens the drawer Monica hid the
candlesticks in and as Monica walks out of her room.)

¢ Monica!

°

¢ Hmm? (Rachel holds up the candlesticks.)

¢ Did-did you take these back?

FETE

¢ No—no, I-I just, I liked them so much that I went out and
bought some for myself.

¢ Oh yeah, they—re really great! Aren—t they?

¢ [ loved them!

°

¢ Yeah. (Monica walks away) Nice try! (Rachel puts them in a

ERE



WAVEH FH Nice try. XFEMGERE R BB = KX AREEE 7l LM Nice try. 4

BAEWA N =G4 — " SEBr L Nice try. s HIRIRA A — FRARS 35— 25 A AEDR R 2 5
PEIRZIR O URFUAT LAY Nice try.

Ross: (cntering) Hello!

Rachel
h:l.ca: How—d the lecture go?

Rogs: 1t went great! And I didn*—t need any jokes or naked chicks
either!

Hey!

(1]

(1]

Hey!

Rachel: Vow, that—s great Ross, I'—m sorry we weren—t more
supportive before.

supportive a. SCRFH SCHRI BT

Ros#s: [ knew all [ had to do was let the material speak for itself.
Everyone—s all, “Ross you have to be funny and sexy.” Well, I proved
them wrong! And now, I—m gonna pass the news onto Joey and Chandler.

material n. ZM WEl/speak for itself v. A= 1MM
h’.ﬂ: That you—re not funny or sexy?
Ross: That—s right!

[Scene: Estelle Leonard Theatrical Agency, Joey is there to see his
agent. ]

theatrical adj. 3z SR X&)
Joey: (entering) Hey Estelle, listen:

Egtelle: Vcll! Well! Well! Joey Tribbiani! So you came back huh? They
think they can do better but they all come crewlimg back to Estelle!

Joey: VWhat are you talkin—about? I never left you! You—ve always
been my agent!

Egtelle: Recally?!

Joey: Yeah!



Egtelle: Oh well, no harm, no foul.

no harm, no foul J& LA Lakers PAHIMAE 1% 1i =Chick Hearn™—flifi ) NBA &= K= E
& CSEEGE CMAEINM T CfRHERZ ST RRE G AR R BE S X
Estelle LA Joey=#7— T b "witlsh#5 “HE Joey MIPRES RV T b B 2 H KR a1
B kvl T IX AR B AT N TR /no harm, no foul<f#>no problem, it’s

cool. Usually used in response to(adv. Wi [B[N) someone’ s apology to indicate
acceptance. Leg:Hey, Sorry T insulted you earlier. I didn’t mean for it to come out

that way. Response: no harm no foul buddy]/no harm no foul ‘there is no problem if
no serious damage was done. In his excitement, he deleted all the files, but they
were restored later from a backup copy | no harm, no foul. Etymology (ifJii): from
the use of this phrase in basketball (= a sport) to say that if an action that is
against the rules has no effect on the results of the game, there should be no foul
(= punishment)

Joey: Estelle, you gotta get me some work. I-1 lost my health
insurance.

Bgtelle: A1l right, first thing we gotta do, damage control.

Damage control ‘is the term used in the Merchant Marinel[n. (——/NEZKM B FEATEL),
maritime (adj. #5)) industry and navies(n. %) for the emergency control of
situations that may hazard the sinking of the ship. The term is also used in

project management and other contexts to describe the actions needed to deal with
any problem that may jeopardize an endeavor.

Joey: VWhy?

Betelle: Vecll, I think uhh, someone out there may have been bad—
mouthing you all over town.

bad-mouth vt. <GEH>IEZ I (eg: Don’ t bad-mouth the US.)

Joey: Bastard!

[Scene: a NYU lecture hall, Rachel and Monica are arriving to talk
to Ross after the lecture, but are there early. ]

lecture hall n. Y& T

Rachel: Vcll, we—re a little early, the lecture doesn—t end for 15
minutes.



Nhnica: Yeah, but y—know we could sneak in and watch.
Rachel

¢ Yeah, we could. Oh hey look! There—s some Kappa Kappa Deltas!
I was a Kappa. (to them) Hey sisters! (They ignore her.) (To Monica)
Wow, we really are bitches.

Kappa Delta Kappa (KAK) Sorority, also known as KDK, was created on November 22nd
1938, at Ursinus College, in Collegeville, PA(=Pennsylvania). It is a sisterhood(n.
2 H14%) of women who promote friendship, scholarship(n. 2%/ “%1H), and diversity
within the Ursinus College community. Each sister is unique, but together, the
sorority (n. WL BEHES ¥ FEFHESY) stands unified. Fach year, KDK welcomes a new
group of interesting women to continue its legacy. Kappa Delta Kappa Sorority
continually honors its commitment to community service, through toy and clothing

drives, charity walks, and other assorted(adj. ZFEREM) service

activities. Purpose ‘Kappa Delta Kappa sorority shall establish a social
organization for the members thereof (adv. fEE 1), to form a permanent society which
will create a closer tie between the alumni(n. &) and the undergraduate women,
and to provide a group which will cooperate toward the advancement of Ursinus
College.

(They enter the lecture hall to find Ross speaking in an English
accent for some unknown reason.)

Rogg: (to the class) Right! So when Rigby got his samples back from
the laboratory he made a startling discovery! What he believed to be

igneous, was in fact sedimentary. Imagine his consternation when |
(sees Monica and Rachel.) Oh bloody hell.

igneous <M> (FEFfA) KEH/sedimentary adj. YRR PIENER
/consternation n. JRPE LM IR K4 /bloody hell<fH> British term used to
express anger, shock or suprise. Apparently translates into American as  Dirty
Hell .

Commercial Breek

[Scene: Chandler and Joey’ s, Chandler enters to find Joey lying in
the fetus position on the floor. ]

Chandler: Hey!



Joey: (in obvious pain) Hey! So Estelle lined up a bunch of auditions
for me tomorrow and I—11 have my health insurance back in no time.

in no time adv. .Zl

Chandler: That—s great, but shouldnt you be on the toilet right
now?

Joey: VWhat?!
Chandler: VWhat—s wrong with you?

Joey: Nothing! Well, I-1 got this blinding pain in my stomach when I
was lifting weights before, then I uh passed out and uh, haven—t
been able to stand up since. But um, I don—t think it—s anything
serious.

blinding a. AEANZHK EAKRE A1

Chandler: This sounds like a hernia. You have to | you-you go to the
doctor!

hernia n. <IE>IA i

Joey: No way!—Kay look, if T have to go to the doctor for anything
it—s gonna be for this thing sticking out of my stomach! (Rolls over
and shows Chandler.)

stick out v. fHH
Chandler: That—s a hernia.

Joey: Vhy did I have to start working out again? (Looks at the
weights he was using.) Damn you 15s!

work out v.{#E & gk



[Scene: a NYU lecture hall, the scene is continued from earlier, only
Ross has dismissed the class and is now talking to Monica and Rachel. ]

dismiss vt. FiR
Nhhic‘: What the hell are you doing?!

Ro#s: ook, I was nervous! You guys had me all worried I was going to
be boring! I got up there and they were all like staring at me. I
opened my mouth and this British accent just came out.

Rachel: Yeah, and not a very good one.
Ross: Vill you-will you please?
(Another professor walks down from the back of the lecture hall.)

The P!o‘b.'ur: Dr. Geller, Kurt Rathman, I'—m a professor in the
paleontology department here.

Rogs: Oh.
The llodb.lur: Do you have a moment to talk about your lecture?

Rogg: (in his British accent) Im sorry, I—ve got plans with my
sister.

Nhnica: (in an Irish accent) Monica Gellerrr. (She rolls her —R—/)

Ross: (in accent) Right, will you excuse us for one moment? (Takes
Monica aside.) (In his normal voice.) What are you doing?

Nhnio.: (normal voice) Oh, you can have an accent and I can—t?! (To
an exiting student in accent.) Top 0—the mornin—to ya laddies!

Top 0—the mornin—to ya (=Top Of The Morning To Youl[A traditional (English)
greeting]) Irish slang for “good morning.” Usually spoken as the speaker opens a

bottle of Killian's. Pronounced with a hugely Irish accent that could choke (v. PHZE)
a donkey. /laddie <Fpk&=2>/D4E, 4EF N, 2 GRREH FRIT)

Rogs: Just please stop!
(They turn back to Rachel and Professor Rathman.)

Rachel: (in an Indian accent) Yes, yes, Bombay is bery, bery nice
time of year.



Bombay n. i 3K (B SEPUER KT — N & I A e SR k)

[Scene: Central Perk, Chandler is reading on the couch while Joey,
still suffering from his hernia, is returning with coffee for them
both. After a series of grunts and groans he manages to painfully
walk back from the counter, sit down, and slide Chandler his coffee. ]

Chandler: Hey, will you grab me a cruller? (Joey starts to groan and
get up.) Sit down! Will you @O to the hospital?!

cruller n. JYE/NREIGE

Joey: Dude! Hernia operations cost like, a lot probably. Besides
it—s getting darker and more painful, that means it—s healing.

healing adj. A& EJEE)

Chandler: 1 will loan you the money. Just go to the hospital and
let—s just get that thing : pushed back in.

loan v. fif %5

Joey: Thank you, but it would take me forever to pay you that money
back and I don—t want that hanging over my head. Okay? Besides, as
soon as my insurance kicks in I can get all the free operations I
want! Yeah, I—m thinking I'—11 probably start with that laser eye
surgery too.

hang over v. J£% (=haunt)

lager eye surgery



(Phoebe enters.)
Phoebe: Icy!
Chandler: Hey.

Joey: Hey!
M: What—s going on?

Chandler: Oh Joey—s got a really bad hernia, but that—s nothing ’a
little laser eye surgery won—t fix!

Joey: Look, Im telling you if I put my hand on my stomach right
here (He puts his hand down his pants, like Al Bundy on Married : With
Children always used to do.) it doesn™—t hurt that bad.

Alphonse Hercules Bundy (born ca. 1948) is a fictional character from the U.S.
television series Married : with Children, played by Ed O’ Neill.

Married ! with Children is an American sitcom about a dysfunctional (adj. ThREZELI)
family living in Chicago that was originally broadcast from 1987 to 1997. It was
the first—ever prime time television series to air on the Fox Broadcasting Company
debuting on April 5, 1987, and airing its final first—run broadcast on June 9, 1997
The series was created by Michael G. Moye and Ron Leavitt. For its time, it pushed
the envelop (v. WX JTE) on various racy(adj. JEFf]) topics which garnered the
fledgling (adj. #JH 35 f#)) FOX network a standing among the Big Three Television
Networks (i.e., ABC, NBC and CBS). The show' s 262 episodes over 11 seasons make it
the second-longest—lasting sitcom on the FOX network (second only to The Simpsons)
and the network’s longest live—action sitcom. The theme song used for the show is
“Love and Marriage” by Frank Sinatra.



Pﬁo‘b‘: Hey! Maybe you—11 die!
Joey: Sure, now I'—m scared.

Phoebe: No, we can go together! Just don—t wait too long though,
okay? —Cause I—m outta here sometime before Friday.

Joey: Veah, but I don—t wanna die!

Pﬁo‘b‘: No—no, it—11 be fun! We can come back and we can haunt these
guys!

Joey: Vait. Could T come back and haunt Monica and Rachel when
they’ re in the shower?

Chandler: That’s my girlfriend.
Joey: Hey, I'm dead!

[Scene: Monica and Rachel’s, Monica and Rachel are having a tug—of-—
war over the disputed candlesticks. ]

tug-of-war n. i FEEII)SE S

¢ Gimme —em!

Rachel: No! They are mine!
hlu: You stole them from me!
Rachel: You stole them from me!!

¢ Gimme them!



(With one last mighty tug the combatants lose their grip and split,
each holding one candlestick.)

mighty adj. & J1if)/combatant n. fif+:
Nhnic‘: You just wanna each take one?
Rachel: VYcah that seems fair. We never use them.

Ross: (entering) Look, I really need some help, okay? Why? Why did I
have to speak in a British accent?! What do I do?

Nhnio.: Why don’ t you call Mummy and Daddy?

Rogg: I'm serious! Someone’ s gonna find out that I'm fake and then
they’ re never gonna offer me a job.

Nhnic‘: Why don—t you phase it out? Yeah, fade the accent out and
people will think you—re, y—know, that you—re adjusting to life in
America.

phase out v. fHZLVEIK ZEEE 1F/adjust to v. iGN

Rachel: VYecah, T mean, come on Ross, no one will even notice. I mean
they—re probably not even listening to you!

Rogs: They—re not listening to me?
Rachel: Of course they—re listening to you! Everybody listens to you.
Rogs: Monica ’you really think I should try this phasing out thing?

hl.u: I think you look fine.

[Scene: Casting Director #1—s office, Joey is on his first audition.
His partner is an 8-year—old boy. ]

Casting Director #1: Vhcnever you—re ready.

Joey: (in a gravely, painful voice) Okay. “Hey, Timmy, I—ve got a
surprise for you.”

gravely adv. T FHARH

Cagting Director #1: Hold it. I—m sorry, the surprise is a new swing

set, if you could play it a little less : intense?



intense adj. 5mAIM RIZIH) BREET
svihg set

Joey: Oh yeah, sure, no problem, T*—11 just | hold on one second. (He
turns around and puts his hand in his pants and groans in relief.)
(In a relaxed voice.) “Hey Timmy, [—ve got a surprise for you!”

Casting Director #1: Oh my God!!
(Joey pulls his hand out and reverts back to intense pain.)

revert v. [A|&

[Scene: Casting Director #2—s office, Joey is on his second audition.
This one is for Purina One Dog Chow, an actual item. Please note the
gratuitous product placement. ]

gratuitous a. IXM TN TLIREMEI/placement n. JiUE A& /Purina One °
TS In—iR e X2 — N = Hg— (Purina One) — W Il 4 Rl & 4Bk
KIS Er i O OaBh T a4 ' TR 8ERB AR ©

Joey: So that—s why I feed my dog Purina One! Pick up a bag today!
(He turns, looks at the bag and realizes he won—t be able to pick it

up. )
Casgting Director #2: That—s where you pick up the bag.

Joey: Exactly.



Cagting Director #2: No, the line is pick a bag, so you need to pick
up the bag.

Joey: Or, I could just point to it! Huh? Blah, blah, blah, Purina One,
point to a bag today. (She just looks at him.) I didn—t get it, did
I Fevcimnt g

point to v.fg§n]

Casting Director #2: No.

Joey: Ycah, okay. (Leaves)

[Scene: Casting Director #3—s office, Joey is entering. ]

Joey: Hi. I m Joey Tribbiani; I—m here to audition for (Groans) man.

Casgting Director #8: You mean dying man?

(-

oey: Ves!

[Scene: Monica and Rachel’s, Monica and Rachel are playing phone
pranks on Ross. ]

prank n. HHH SAE R

Okay, come on, do it one more time!

(1]

Really? Really?!

Yes!

(1]

EEER

¢ Okay! (Picks up the phone and starts dialing.) (In an Irish
"Hello Ross, this is Dr. McNeeley from the Fake Accent
University, we—d like you to come on board with us full time! (Hangs
up. )

o
o
o
D
=)
(S
~

¢ (entering) Hey!
¢ Hey!
¢ Listen to this! My reading was wrong, I—m not going die!

¢ Really?! How do you know?

FEFED

¢ Because my psychic is dead! She must—ve read the cards wrong!



Rachel: Oh, T—m sorry.
!ﬁn‘b‘: Eh, better her than me! Hey, let—s bake cookies!

[Scene: Silvercup Studios, Joey has won the part of dying man and is
now able to play the role he was injured for. Chandler is helping to
carry him in. ]

Silvercup Studios is the largest film and television production facility in New
York City. Located in the neighborhood of Long Island City, in the borough of
Queens, the studio complex (n. Bt&44) has been operating since 1983 in the former
Silvercup Bakery building. Currently, the studio is filming location of HBO' s The
Sopranos (n. Z %) and NBC s 30 Rock. The building also serves as a location for
many magazine photo shoots and music video productions. The studio can be seen from
the New York City Subway s Queens—bound 7 Train just before the Queensboro Plaza
stop.

Chandler: isten, I-m really glad you got the part.
Joey: (barely audible through the pain) Thank you.
audible adj. Wrfsd W1

Chandler: But are you sure you can do this?

Joey: Veah! And hey, thanks for coming with me. And thanks again for
helping me take a shower.

(Chandler steps away quickly.)

Chandler: Now, is that never talking about it again?!
Joey: (to the director) Hiya!

Hiya int. fR4f!

The Director: Hey Joey, we—re ready for yva! (Joey stumbles over)
Joey, this is Alex he—s going to be playing your son.

Joey: Hi Alex! (to the director) And uh, as you can see my hands are
not in my pants. (Holds them both up.)



The Director: Okay. (to Alex) All right uh, Alex now when Joey says
his line, “Take good care of your Momma son,” that—s your cue to cry.
Got it? (Alex nods yes.) All right, let—s do this.

cue n. B~ s
(Joey lies down on the gurney.)

gurney n. (B[ BRI A K) 2R

I| il

=

A mw“u-: (with that board thingy) Scene 5, take 1.
take 1 *ZF—$1%
The Director: And Action!

Joey: “Take could care of your Momma son.” (Alex just looks at him
and the director motions for him to continue so he tries it again.)
"Take could care of your Momma son.” (Alex does nothing.) “Come on
son! Your Momma—s good people!”

The Director: Cut! Alex, remember you—re supposed to cry. Can you
cry for us this time?

Alex: Okay.

The Director: A1l right, from the top.

A &ﬂ“‘l‘: Scene 5, take 2.

[Time lapse. ]

lﬁﬂ“ﬂ: Take 36 is up!

The Director: A1l right! Let—s try this again! You ready Joe?

Joey: Ah, just one thing umm, is it all right with you if I, if I
scream right up until you say action?

The Director: Uh sure.



Joey: Okay. (Starts screaming.)
The Director: Action!

Joey: (he stops screaming at action) “Take good care of your Momma
son.” (Again Alex does nothing.)

(Chandler decides to help out.)

Chandler: - m sorry! Hey-hey Joe, why don—t you uh, lift up your
shirt? (He does.) Take a look at this kiddo. (Alex finally starts
crying.) We have a crying child' Roll the demnh cameras!

kiddo n. &M

[Scene: Ross and Rachel—s apartment, Rachel is unpacking as the
phone rings. ]

Rachel: (answering it) Hello?
Russell: (Ross—s divorce lawyer.) Hello, is Ross there?
Rachel: Uh no, he—s not. Can I take a message?

Russell: Yes, this is Russell, Ross—s divorce lawyer, just tell him
that since I haven—t heard from him, I assume he—s decided to give
the marriage a try.

[Scene: a NYU lecture hall, Ross is trying to phase out his accent. ]

Ross: (in his head) A/7 right, keep going. We are phasing the accent
out, phasing it out. So without re—testing the results in the
laboratory (pronounced the British way) the team would never have
identified (British) the initial errors in their carbon dating
analysis (British). Were there any questions at this point? (One
student raises his hand.) Yes. (Points to him.)

initial error n.ifiRZ%/carbon dating n. ik & 4F

A Student: What—s happening to your accent?



Rogg: (British) Come again? What—s-what—s this nonsense? (Giggles.)
(American.) All right, I~ m-I-m not English. I—m from Long Island.
I was really nervous and the accent just uh, just came out. I—m
sorry. So, if we could just get back to the lecture. Umm, were there
any questions? (Everyone raises their hands) About paleontology.

(They all put their hands down.) All right, look I was just trying to
make a good first impression. Obviously, I screwed up. But what you
guys think of me is really important because I'—m—I—m hoping to get
a permanent job here. So if you just give me another chance to make a
good impression :

nonsense n. UL R

(At this moment Rachel bursts through the door. Needless to say,
she—s not in the best of moods having just found out Ross—s dirty
little secret.)

burst through v. #JF &I

Rachel: Ross!! Are you crazy?! I am g#ill your wife!! What, were you
I could just kill you!!!!
Rogg: (in the accent again) Well, hello Rachel!

Ending Credits

[Scene: Chandler and Joey s, Joey is holding a football helmet; and
apparently, in a rather disgusting scene, Joey wants Phoebe to beat
him senseless. (Luckily it isn—t a long trip XJFAME. ) Because
he—s made a miraculous recovery from his hernia and wants to take
advantage of all those free surgeries he can get now since he—s re—
established his health insurance. ]

senseless adj. KM AE NFHK TLEGEH) /miraculous adj. Ayl k)
1PN

Pho‘bo: Have you really done this before?

Joey: Veah! Yeah! Yeah! You just take a big, big swing. Now, don‘—t
hold back. (He dons his protective helmet (Why, I have no clue.) and
Phoebe picks up a wooden baseball bat and starts to swing as Chandler
and Monica enter.)

hold back v. ¥g I /don vt. ZF I # I



woodeh baseball bat

A\
\ \\
) |

Phoebe: Hecy!
Joey: Hey—hey-hey!
Chandler: VWhat are you doing?

Pﬁo‘b‘: We—re just celebrating that Joey got his health insurance
back.

Chandler: Oh, all right.

(Decided that they are less than human AN AVE as well, Chandler
picks up a golf club and Monica a frying pan, to join in on the fun
of beating their good friend to within an inch of his life!)

golf club n. m/R KBRAE

frying pan n. Ailgn KA T4

within an inch of adv. Z i/ within an inch of one’s life adv. Z 31y
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